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of the supernal vision.

The concept of interior focus (intr¢ 1iced in
Chapter I) is based on an ordering of the reader's
perceptual abilities in order to achieve a preview of
supernal beauty throi a the poems. The inner eye becomes
a sort of symbol for that portion of the imagination
which Richard Wilbur is called the visionary self. The
importance of seeing with this third eye, thus avoiding
the harshness of the physical world, cannot be overempha-
sized. Obviously, transcendence to the ethereal sphere
depends on a clear (though heightened) perception of the
questert's : jsthetic goals. According to Poe's theory,
worldly perception is incongruous to the poem. The poem,
existing as it does in the realm of art, owes nothing to
the world of truth in Poe's theory. In "The Poetic
Principle" Poe says, "he must be theory-mad beyond
redemption who..e.shall still persist in attempting to
reconcile the obstinate Qils and waters of Poetry and
Truth."l Therefore, since the real or anti-poetic world
holds little relevance for the poem, it would appear
folly of the reader to bring to the poems a sensory focus
born of that physical world. In dealing with the several
poems, this focus theory proves its worth in a number of
places where the polys¢ 3zuum of the supernal world seems

impenetrable. For example, a very clear ordering of the

l"The Poetic Principle," in Complete Poetry, p. 159.
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course, Poe's poetry suffers little if appreciated on

a level altogether divorced ¢ aesthetic considerations.
The unfortunate majority of critics and readers read the N
poem with no eye opened to aesthetic enlargement. But,
while the art is strong enough to stand and be considered
valid even while denied what is probably its foremost
purpose, he who reads the poems and applies them against
the critical theories will experience a heightened
enjoyment of the art which has been thus injected with a
measured amount of hyperaesthesia. Edgar Allan Poe's
aesthetic quest through poetry for the ethereal experience
of the next world was singularly successful. He becomes
the reader's oneirocritic, showing and interpreting through
poetry the world of the free imagination. If the reader

assumes the appropriate : sjory focus and a properly

intuitive state of mind, the poems cannot fail.
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