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his head spin; he was painfully aware of the tiniest drop of dew on
his knuckle, and the touch of a rose petal had the impact of a sting.
The poet's craving for sweetness couldn't be fulfilled when he was
young. As he becomes older, he changes.

Now no joy but lacks salt

That is not dashed with pain

And weariness and fault;

I crave the stain

Of tears, the aftermark

0f almn=t too much love,

The sw . of bitter bark

And burning clovs.

When stiff and sore and scarred

I take away my nd

From leaning on it hard

In grass and sand,

The hurt is not enough:

I long for weight and strength
To feel the earth as rough

To all my length.
(p.143)

When he was young the barest touch upon his lips wa mough to
sustain him; sweetness was everything to him. In his old age he needs
stronger, bitter things to satisfy his taste for life. This last
degsperate statement shows how tired he is of life. He craves the
opposite of everything he's had in his youth--he yea: 3 for tears,
bitter bark, burning clove. His body has developed a numbness that
can have feeling only under the pressure of heavy weight. He longs to
become one with the earth and looks to death as the ultimate bitter-
ness, an ultimate and final satisfaction.

Frost obviously enjoyed implementing opposites into his poetry.
Whenever the opposites of heart and mind came into conflict with one

another, the heart won out because Frost believed that love, even though
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"Meeting and Passing"” is a love poem that Frost wrote for his
wife during a summer vacation from college. Elinor's sister, a
portrait painter, had been commissioned tc¢ .aint portraits of the
grandchildren of a well known manufacturer, and Elinor, also an ac-
complished peinter, went along to help her out. Frost stayed nearby
at a camp and often met her doing errands for her sister. Years
later in “"Meeting and Passing" PFrost tried to recapture the special
quality of the intimacy and estrangement of these meetings. 19

As 1 went down the hill along the wall

There was a gate I had leaned at for the view

And had just turned from when I first saw you

Ag you came up the hill. We met. But all

We did day was mingle great and small

Pootprints in summer dust as if we drew

The figure of our being less than two

But more than one as yet. Your parasol
Pointed the decimal off with one deep thrust.
And all the time we talked you seemed to see
Something down there to smile at in the dust.
(Oh, it was without prejudice to me!)
Afterward I went past what you had passed
Before we met and you what I had passed.
(Prost, p.148)

"Meeting and Passing" appears to be a simple love story. A young
man is walking down a hill when he stops at a gate and sees a young
woman with a parasol coming up. They meet and talk briefly; then
each continues as ° :fore, alone. The action in the poem is all visual,
not verbal. The entire poem is a subtle gesture; it is as though it
had been written as a vehicle or impressionist Marcel Marceau.

After their meeting the young woman walks in his footsteps in the
dust as if to predict a ful re in which they will be as one. He trans-
lates the decimal point she makes in the with her parasol as
being "less tha o/But more than one as yet." The last two lines are

19 Thompson, Vol.Il, pp.203-205.




as charmingly awkward as the young lovers themselves are. Each goes
off happily, seeing what the other has just seen, walking again in
the other's footpri .

In "The Silken Tent" Frost uses the analogy of a woman to a tent.
The poem is a delicate love sonnet; the woman for whom it was written
is Prost's secretary, Kathleen Morrison. FProat asked Mrs. Morrison
to marry him after the death of his wife, but she refused.zo This
is how Frost saw Kathleen Morrismon:

She is as in a field a silken tent

At midday when a sunny summer breeze

Has dried the ¢ r and all its ropes relent,

So that in guys it gently sways at ease,

And its porting central cedar pole,

That is a2vs pinnacle to heavenward

And signifies the sureness of the soul,

Seems to owe naught to any single cord,

But strictly held by none, is loosely bound

By countless silken ties of love and thought

To everything on earth the compass round,

And only by one's going slightly ta

In the capriciousness of summer air

Is of the slightest bondage made aware.
(p.220)

21

This is a sonnet in which Frost, carefully metaphoric, "captures

more of the easentially ambivalent quality of love and spirii L

2°During the summer following his wife's death, Frost was so upset that
his concerned friends decided that he must spend some time at the
Nathaniel Sage's summer home in W.Dover, Vt. Kay Morrison helped him
with his unanswered correspondence and went on long walks with him
botanizing and listening to him unburden himself of his accumalated
troubles (Vol.II,p.5).

21Frost enjoyed these walks with the attractive, intelligent Mrs.
Morrison, but in the emotional havoc that was the aftermath of Elinor's
death, their time together produced a result which ne: them

had anticipated. Lonely and desperate for the companionship Elinor

had always provided, Frost began to imagine that the gratitude and
affection he felt for Kay was love. He astonished Kay by professing his
love for her, and by following that with a proposal, amounting almost
to a demand, that she leave her ! /band and become his wife. Kay told
him that she was happily married and a marriage to him was out of the
question, but they could continue to be dear friends (Vol.II,p.23).




strength than a dozen rhapsodic love poems eulogizing assorted parts

of the anatomy. n22

Each comparison refers to others in a self-support-
ing web of comnections., She is not "like" a tent, she is "as a - 1t"
when "its ropes relent"™ and it "gently"™ sways. The "supporting
central cedar pole® is the highest projection and points the way
"heavenward.” The "central cedar pole™ also suggest .atent sexual
implications, completely appropriate to a love poem in which the
poet talks of i1e's going slightly taun'  n the capriciousness of
summer a,ir."23 While the pole Y“signifies the sureness f the soul,”
the tent's ropes are "silken ties of love and thought.® Without
these "ties" the tent would coll: 2; it is through the "loosely bound®
%gilken ties® that the woman makes life all the more beautiful.
Frost shows another kind of love, his love of God and of nature,
in "A Prayer in Spring."
Oh, give us pleasure in the flowers today;
And give us not to think so far away
As the uncertain harvest; keep us here
All simply in the springing of the year.
Oh, give us pleasure in the orchard white,
Like nothing else by day, like ghosts by night;
And make us happy in the happy bees,
The swarm dilating round the perfect 1es.
And make us happy in the darting bird
That suddenly above the bees is heard,
The meteor ti ; thrusts in with needle bill,
And off a blossom in mid air stands still.
For this is love an iothing else is love,
The which it is reserved for God above
To sanctify to what far ends He will,
But which it only needs that we fulfill.
(pp.11-12)
The p : says a prayer so that we might live and enjoy the
beauty of today and not concern ourselves with an "uncertain harvest™

22 Barry’ p0970

23 Poirier, p.xv.



which is death and the afterlife. He urges man to take pleasure in

such things as the beauty of an orchard that abounds with God's

creations and to continually be motivated through love. "“Hyla Brook"

reveals Frost's love of nature, The poem relates a story about a

lovely little brook that vanishes after the m of June. The brook

has many different phases and to love it properly, it must be seen

from all perspectives.

By June our brook's run out of song and speed
Sought for mach after that, it will be found
Either to have gone groping underground

(And taken with it all the Hyla breed

That shouted in the mist a month ago,

Like ghost of sleigh-bells in a ghost of snow)—
Or flourished and come up in jewel-weed,

Weak foljage that is blown upon and bent
Even against the way its waters went.

Its bed is left a faded paper sheet

Of dead leaves stuck together by the heat—-
A to none but who remember long,

Th it will be seen is other far

Than with brooks taken otherwhere in song.

We love the things we love for what they are.

(Frost, p.149)

The brook dries up in June and with it goes the croaking toads

shouted in the mist a month ago,/Like ghost of sleigh bells in

a ghost of snow." Sometimes weeds come up in its place, other times

all that remains of the brook is a bed like "a faded paper sheet/Of

dead leaves." Other brooks are still bubbling in song but this is

all that is left of Hyla Brook.

The last line in the poem is certainly an interesting one. Not

only does it sumarize Frost's feelings about the brook, about why

we love, but it also becomes the fifteenth line in the sonnet!

Still,
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"We love the Ings we e for what they are" means to convey ex-
actly what it says—if we are to truly love, we "Love the things....for
what they are."

In dealing with the relationship of man and nature, whether it
was in his lyric, narrative or dramatic poetry, Frost handled it
honestly, without sentimentality. While most poets grow during their
careers, Frost did not appear to make any ¢ rious developmental
changes., He wrote as many good poems during his early years as he
did after he was forty. If Frost's poetry changed, it was with his
moods which ranged from the loneliness and isolation of "Desert Places"
and "Beref to his inability to accept the ending of things in
"Reluctance® and his ability to learn to accept limitations in
"Acceptance.” The fact that Frost's moods fluctua 1 as rapidly as
nature's gave his work fresh and original appeal.

Frost's involvement with human relationships embraces a variety of
complexities. Psychological and sexual problems interweave in "The
Fea and "A Serva to Servants." Love encompasses all relationships
from the simplistic one between man and woman in "Meeting and Passing”
to the intricate type involving all of humanity in "Once by the Pacific."

Through his craftsmanship and creative imagination Frost has be-
come a major poet of the twentieth century, a poet of man and nature.
His first concern has always been with man, then nature. If he seems
to some to be a n 1re poet it is only because he has glazed his poetry
with a generous coating of nature to give an already glowing performance

even greater shine.,
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