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Effect of Three Treatments on Drape of Knitted Fabrics
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Statistical Data
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Evaluation Panel Comments
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Appearance

“Couldn’t tell if some holes were fixed or not.”

“The reweaving, re-threading, and re-looping are the most aesthetically pleasing of all
repair techniques.”

“Color (hue and value) differences in some samples could have been better, especially
value — more than hue.”

“Visually the ones with black underlays were distracting. Some of the repairs were
imperceptible and I think they were most successful visually and in hand.”*

“With the multi-colored knit stripe, only the reknit sample was visually acceptable.
Solid color fabrics, both knit and woven that used a similar color backing are

acceptable visually.”

“The reweaving and reknitting jobs look best, but I wonder how costly and time-
consuming the work is . . . 7%*

“The repair is too obvious.” (Sample 2)

Structural Integrity

“The structural stability was hard to evaluate, plus a knowledge of conservation
practice can bias one’s opinion. Impressive, though.”

“Could not judge repair’s effect on structural integrity by just looking at it.”

Drape
*(see comment under Appearance)

“It may be easier to compare drape if a non-treated fabric is included as a reference.”
“Extra layer makes sample stiff.” (Sample 1)

“Woven to repair a knit — different drape (Sample 6)

Other

**Issue of time and cost (see comment under Appearance)

“A demonstrated “555” (e.g.) would have made this a lot easier.”

“Excellent on all counts.” (Sample 3)
“Perfect.” (Sample 4)
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