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98
Figure 1. Typical examples of the sound-types used in the PBS and

F1dPBS series of playbacks. The individual examples of
these types that were used as playbacks are fully described
in Appendix I. Analyzer effective bandwidth 60 Hz,

a, Harmonic Long, Loud Whistle (Harmonic LLW)

b. Buzz

c., Bark

d. Squawk (Type 1)

e, Jaw Clap

f. Whistle

g. Squawl

h. Chirp

i. Whinny

j. Blare

k. Squawk (Type 2)

1. Pure Long, Loud Whistle (Pure LLW)

Note the high level of background tank noise below 1.5 kHz.
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106
sweeping from 1.3 kHz at onset to 2.4 kHz at termination.
Squeal 4, --Duration; 1.02 sec., beginning at 0.14 sec. into
Cry 2. Frequency of 3.5 kHz at onset, rising rapidly to 4.2
kHz, then rising gradually to 4.6 kHz, and falling to 4.4 kHz
at termination, Single harmonics above and below as in Squeals
1-3,
Cry 3.--Duration; 0.39 sec., beginning at 0.75 sec. into Squeal
4, Frequency beginning at 0,6 kHz and rising throughout to 1.3
kHz at termination, One complete and one partial, weak harmonic
above the fundamental. Complete harmonic beginning at 1,2 kHz
and sweeping upward to 2.5 kHz at termination.

Duration of the entire playback.--7.94 sec.

SAGUENAY LONG, LOUD WHISTLE (Saguenay LLW) (Fig. 21i)
One very loud sound, as follows:
Duration; 0,97 sec, Frequency constant at 1.4 kHz throughout.

Weaker harmonics at 2.8 and 4.2 kHz,
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APPENDIX XI
Increases and decreases of interest directed toward hydrophone and
sound source during and after playback of the SagPBS series to Alex

Orient .
Orient Toward Approach
Period Toward Sound Approach Sound
SagPBS N Change Hydrophone Source Hydrophone Source
+ - 0 + - 0 + - 0 + - 0
PrPb~Pb 1 1 9 3 0 8 3 1 7 4 2 5
Moans 11 Pb-PtPb 1 010 1 4 6 3 3 5 2 4 5
PrPb-PtPb 1 1 9 1 1 9 2 2 7 3 3 5
PrPb-Pb 0 011 2 0 9 11 9 6 1 4
Pings 11 Pb-PtPb 1 010 1 1 9 2 1 8 2 6 3
PrPb-PtPb 1 010 1 0 10 2 1 8 3 3 5
Screams- PrPb-Pb 1 0 10 3 1 7 0 110 2 3 6
and-Wails 11 Pb~PtPb 1 1 9 2 4 5 2 3 6 2 3 6
PrPb-PtPb 1 010 2 1 8 2 3 6 3 4 4
Blats= PrPb-Pb 0 011 3 2 6 31 7 4 3 4
and-Ping 11 Pb-PtPb 0 110 1 3 7 1 2 8 4 2 5
PrPb-PtPb 0 110 0 110 3 3 5 31 7
Jaw PrPb-Pb 2 0 9 6 0 5% 2 2 7 1 3 7
Claps 11 Pb-PtPbL 0 2 9 1 6 4 0 2 9 3 4 4
PrPLb-PtPb 0 011 3 1 7 1 3 7 1 5 5
PrPb~Pb 2 1 7 4 1 5 0 3 7 2 2 6
Squeals 10 Pb-PtPb 1 2 7 3 2 5 0 2 8 2 2 6
PrPb-PtPb 1 1 8 4 1 5 0 4 6 2 3 5
Saguenay PrPb-Pb 2 0 9 2 2 7 6 1 4 1 3 7
LIW 11 Pb-PtPb 1 2 8 0 3 8 1 3 7 4 1 6
PrPb-PtPb 1 010 0 2 9 4 2 5 3 1 7

For a key to the symbols used, see Table 1,
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APPENDIX XIII
Increases and decreases of interest directed toward hydrophone and
sound source during and after playback of the SynPBS series to Alex

Orient
Orient Toward Approach
A Period Toward Sound Approach Sound
SynPBS N Change Hydrophone Source . Hydrophone Source
' + -0 + - 0 + - 0 + - 0
4.8 kHz PrPb-Pb 0 110 6 0 5% 3 2 6
30 sec. 11 Pb-PtPb 0 011 1 6 4 2 4 5
PrPb-PtPb 0 110 2 0 9 2 4 5
2.4 kHz PrPb-Pb 1 011 3 3 6 1 110 2 3 7
30 sec. 12 Pb-PtPb 0 012 0 3 9 1 011 2 2 8
PrPb~PtPb 1 011 1 3 8 2 1 9 1 3 8
4.8 kHz PrPb-Pb 1 110 31 8 0 111 6 1 5
1.7 sec. 12 Pb~PtPb 1 110 1 5 6 0 111 . 1 3 8
PrPb-~-PtPb 1 110 1 3 8 0 210 3 1 8
2.4 kHz PrPb~-Pb 3 2 7 2 3 7 3 2 7
1.7 sec. 12 Pb-PtPb 0 4 8 1 2 9 2 3 7
: PrPb-PtPb 2 4 6 1 3 8 3 1 8
2.4 kHz PrPb~Pb 0 111 1 011 0 111 4 0 8
2.7 sec, 12 Pb-PtPb 1 011 0 3 9 0 111 2 5 5
PrPb-PtPb 1 110 0 210 0 111 3 1 8
4.8 kHz PrPb-Pb 1 011 1 110 0 012 1 3 8
2,7 sec. 12 Pb-PtPb 1 110 2 2 8 1 011 3 1 8
PrPb-PtPb 1 011 1 2 9 1 011 3 3 6
3.3 kHz PrPb-Pb 2 0 4 0 0 6 1 0 5
30 sec. 6 Pb-PtPb 0 2 4 1 0 5 1 0 5
PrPb-PtPb 0 0 6 1 0 5 1 0 5
3.3 kHz PrPb-Pb 1 0 5 0 1 5 2 31
1.7 sec. 6 Pb-PtPb 1 1 4 1 0 5 0 3 3
PrPb~PtPb 1 0 5 1 1 4 1 3 2
3.3 kHz PrPb-Pb 2 0 4 1 1 4 1 3 2
2.7 sec. 6 Pb-PtPb 0 2 4 0 0 6 0 1 5
PrPb-PtPb 0 0 6 1 1 4 0 3 3
Harmonic PrPb-Pb 31 9 31 9 1 012 2 5 6
Liw 13 Pb-PtPb 0 310 1 4 8 1 012 6 2 5
{control) PrPb-PtPb 1 111 1 111 1 012 4 5 4

For a key to the symbols used, see Table 1.
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