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This is a beautiful Chaucerian touch, for he allows the Narrator's re-
action to be ''played out" in courtly love terms, the contrast between
heat and cold, the traditional effect of the lady on the lover. Also,
"Affrycan, my guide/ Me hande, and shof in at the gates wide" (11. 153~
154) parallels Dante's "He laid his hand on mine, and with a face/ So
joyous . . . into the hidden things he led my way."13 There is a double
inscription on the gate: the one in gold to enter ''that blysful place"
(1. 127), and the other in black to enter the place where '"mevere tre
shal fruyt ne leves bere'" (1. 137). Chaucer continues to give his
audience what they expect, the conventional traditions of the game of
love. The two inscriptions convey the courtly love idea of heregs, the
lover's sickness, and reflects the earlier state of the Narrator. The
gold inscription speaks of "lusty May" (1. 130), the conventional month
for this type of love tale, and of the joy of the love experience as
"hertes hele and dedly woundes cure'" (1. 128), an echo of the healing

power of love seen previously in both The Book of the Duchess and The

House of Fame with the use of '"phiscien' image. On the other hand, the

black inscription speaks of sorrow and pain, the painful effect of
rejection by the idealized lady. Contrary to the gold inscription, here
the remedy for love is to shun it, "th'eschewing" (1. 140). Affrycan
aptly capsulizes this courtly ideal when he speaks of its effect on

him, '""That oon me hette, that other dide me colde" (1. 145), echoing the
fluctuation of the courtly lover between the two extremes. Besides
being the two sides of courtly love, these inscriptions basically suggest
different types of love, the subject matter to be encountered later in

the dream. Throughout this section and the section that follows, Chaucer
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All the elements of the courtly love allegory are present in the
garden but because they appear so heavily stylized they lose their
force. The Narrator catalogues the trees, talks of the garden, the

music, the birds as angels--Dante's donna angelicata--and the peace-

fulness of the location. It is Edenic:

Th'air of that place so attempre was

That nevere was ther grevaunce of hot ne cold;

There wex ek every holsom spice and gras;

No man may there waxe sek ne old

Yit was there joye more a thousandfold

Than man can telle; ne nevere wolde it nyghte

But ay cler day to any manes sughte. (11. 204-210)
The use of "hot" and "cold" is here used to point out that the climate
is always the same, temperate. Then we see "Cupide" (1. 211) with his
arrows ""some for to sle, and some to wounde and kerve" (1. 217). Cat-
aloguing continues as the personifications are seen--Pleasure, Lust,
Curteysie, Youth, '"ful of game and jolyte" (1. 226), and so on, but the
personified figures do not have the vitality that they had in the Romance
of the Rose. They do not become active participants in the dream as in
previous works. Their use is merely for the sake of ornamentation and
convention and they become "sterile abstract personifications."l4
Chaucer is playing the game by the rules to point out their rigidity
and lack of creativity. The "play" of juxtaposition continues as the
garden is shown to be a place of opposition just as had the gates at
its entrance been shown to be.

The brass temple of Venus with "daunseden alwey/ Women inowe" (11.

232-233) is another convention. Having Dame Peace and Dame Patience

"upon a hil of sond" (1. 243) carries the same symbolic insecurity that

we saw in The House of Fame with Venus' temple of glass and Fame's house

of ice. The description continues to employ traditional courtly love
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"hot, cold, hevy, light, moyst and dreye" (1. 380), to show how Nature
harmonizes the elements and humors and blends them in her own presence.
Nature assumes the role of the judge in this parliament. She plays this
role according to the rules of the courtly game:

But notheless, my ryghtful ordenaunce

May I nat lete for al this world to wynne

That he that moste is worthe shal begynne (11. 390-392)
The Narrator then tells us of the game that ensues between the three
eagles as they plead for the formel eagle to be their mate. The

speeches, discussing the question of love, are of the love debate tradi-

tion, the demande d'amour,2l of medieval literature. The debates that

follow are similar to the ones described by Andreas Capellanus in Book I

of De arte honeste amandi where he describes the Courts of Love and what

they argued. Capellanus was the first to record the rules and form them
into an established system of behavior, a system that suggests a care-
fully, and intricately structured game. In these debates the speaker's
sole object is to '"score points and in doing so it does not matter that
he shifts his ground . . . [or] contradicts himself."22 As with every
game, there are both psychological and sociological implications to the
participants' actions. It is obvious in Capellanus' work that not only
are the participants playing games but that the author is also playing
with his audience. Chaucer does the same thing here.

Nature presides over this court of birds as they play the game of
love. These three eagles represent typical courtly lovers. The first
to speak talks of his service and fidelity, two important elements of the
courtly tradition:

Whos I am al, and evere wol hire serve .

Besekynge hire of merci and of grace
For in myn herte is korven severy veyne
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Conclusion

In The Parliament of Fowles Chaucer has gone far beyond his

treatment of love in The Book of the Duchess and The House of Fame.

He has used a "blend of French and Italian styles coupled with what

is by this time his own distinctive art and charm."l This is what

T. S. Eliot says distinguishes the truly great artist from the mediocre
ones, the artist's ability to pick and choose and use his material in

a unique way according to his own poetic needs. Rather than merely

follow traditional patterns as he had in The Book of the Duchess and im-

pose his own ideas on poetry and its actual making in The House of Fame,

in The Parliament of Fowles Chaucer takes the various patterns and ex-

pands them, opening up the tradition to its many possibilities and allow-
ing various types of love, and not exclusively courtly love, to be viewed.
He is sure of himself here, evidenced by the detachment of the narrator
from the action. It would be erroneous to say that Chaucer abandons
courtly love, but more to the point, he allows the audience to see some
of the inadequacies of this form of love, while at the same time showing

them the power of sexual and spiritual love. In The Parliament of Fowles,

Chaucer examines from multiple points of view various motivations of love,
sexual, instinctive, lustful, idealized, and spiritual.
Courtly love becomes Chaucer's tool in the game of love played in

The Parliament of Fowles, as the game structures utilized in The Book of

the Duchess and The House of Fame are fused and blended into the tapestry

of The Parliament of Fowles. The game of love, its inadequacies, and the

ridiculousness with which some people pursue it are under attack. The

Narrator is far different from the narrators in The Book of the Duchess

and The House of Fame. For most of the poem the Narrator is a detached
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lBowden, A Reader's Guide to Geoffrey Chaucer, p. 155.

2Stevens, "The 'Game of Love,'"

Tudor Courts, p. 206.
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