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MONDA1,

e Washington Star

JANUARY 2,1978 .

< with Wwell above average ncomes
“tions. It alse shows that cducation matters miore

Carter admin-
emphuasis in federal

It's stll o et unclear what the
“istration's democratic

X policy toward the arts will mean in the place-

- ment of tax doltars. All we know for sure is that
“elite’ 15 a bad word in Washangton these days,

and that, in spite of the proliferation of theaters,

- orchestras, museums and baltlet companies in

“the United States over th: last 10 years, there
are those who would ¢
few people to justify support with everybody's
m ney.

A new qludy of the arts clientele in this conn-
try as beirdy calle d upon to underscore the point.
© This study, sponsored by the Arts Fndewment,

reveals that those who o to muscums, theaters
and concert halls ave, for the most part, people

..

and ¢duca-

an income in deciding who goes and who docs-
t.

""'" This is news? It shouldn't be. Who needs an

cxpumvc rescarch project to find out that peo-
ple who know a lot about history and literatre
and music will get more out of "Parsifal’” than
those who don’t? And there is, indeed, a natural
linkage between growing up in & prosperous
home and knowing about such things.

It's not an absolute correlation, thou; h. There -

. ances most wide

iy the arts still reach too

Sless adventuron
ccome up with i there were no patron to please,

’

Democracy-and art - B

Saturday afltemoon radio broadensts from New
York's Murupuhl 1 ()pu.a !
QO

lowe 3 few decades

Its chref competitor 1s the idea rhat of the

federal povernment 15 to subsidize art at atl at
should put its naoney anto the hind of perform.
coenjoyved alre st Never noond
the hipghbrows, who thiok evernoe iy ougets oo ke
Rostropovich better than Lawrence \Welk

The main crpument against government
subsidizing of the arts s the warme as the case
against any such subsidy: that w hmats inde-
pendence and thredtens creativity. A povern-
ment pays for can’t help bat be official art and
than the kind an artt sapght

or, at leas,, keep Trons displeast ¢ On the otser
hand, the Michelangelos and Mozarts managaed
lo do what they Jdud,patron . notvithstanding.
The more provocanve e
alx)uyhi':h art in

Awong are the ones
Josociety wath comnutimetiis (o

cqu:lli!y: Can an, body and cveryboldy enjoy so-

phisticated music, dance, *heater and the rest if
the schools teach properly wvad the tickets are
cheap enouph? It noi, s 1 waorth it to The coms-
raunity as a whole to undenwrite sech things?
The answer to the first question is: probably
not. A capacity for responaiing to the ultinate

el

: gy

J
G

“are plenty of poor people’who manage to ac- " t cref nements of art is na more univ ersal than an
quire the background to appreciate high art, .xtnmy to understand calcolus or adance on a
and plenty of rich ones who don't. Free mn- {f, high wire: But sach capacities are muore cor-
p scums; hbrances and television programs make " mon than we will ever and out unless tee urts
a preat deal of the necessary background avail- are accessiole to a broad public — unless they
able to anybody who wants it enough to look and . are there to set lire to whatever mmaginations
hsten. Which is how it happens that there are. * can be kindled. This is particularly umportant
people who never had a college degree, an ap--, when folk art has lost so huch of its vitality to
preciation course or @ junior year abroad; ‘who ,». . commercinl ’
~do know cnmmh about hugh art to enjoy what's* The point 1s that, to those they do toasch, the
.- powngron in the g,a“«,ru,s theaters and symphony “ exaltations of luph art ure an enrichment o hfe
. halls, . to make almost anything clse money can buy
S e One viewpont says s is the sort of thing 'a ¥ seemn banal. It 15 also to the point thut cven
[ democratic povermument arts policy should try to, "1 those who do not ¢ \[X‘ITILH(_L‘ this sort of ¢inch-
ok foster -, a situation where high art is withing .-, ment directly have “hare i what hiph art
=« reach of as many people as possible, repardiess ;. adds to the tone of a time and place. Wincli s to
* of where they live or how much money they say that, in the end, the most democratic distn-
¢ have, or how long they've prone to school This is bution of art’s pablic benehds may be the Kind,
. vattitude with a strong American tradition be- ,,. thar offers the lapest possible numnber ot people
nd it the outlool that bt hbraries and opera. /’l a chance to expernence uncompramising: ¢weel-
. houses in ity slums and frontrer towns from’ ‘!t\l(‘ﬂt(_ rather than the kind that patrorees them
"New York to Caitfornia. The outlook that taught Al with cither, duduted, versio® 15 uf th,h art or pop

a peneration to love Wagner and Verdi; vm;; j’&]bgl[utos"ﬁx"}.‘
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