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David S. Hodgson

680 Fulton Street #2B
Brooklyn, NY 11217

. . o e Sl

| August 1, 1989

- Honorable Claiborne Pell : :
-SR-335 Russell Senate Office Bulldlng
ashlngton, Dc 20510 3901

‘55? Dear Senator Pell.

: I,am wrltlng to express my outrage at the current uproar over
ational Endowment for the Arts fundlng. As Chalrman -of the - =
*Subcommlttee on Education, Arts-and Humanltles, I am sure you are .
‘aware of the value of many different art forms created by.an array’
f different cultures and available to an even wider audlence.:}
th1s opportunity to experience .is not only what is great -about”
artistlc endeavors, but one of the most valued and unlque aspects

?aof 11fe in a democracy. i : «

; "I can: only hope that the current 1eglslatlon 1ntroduced by Jesse‘
5;He1ms is shelved, tabled or kllled in conference. I hope you w1ll’,;?
“‘do whatever is in your power to keep this type of reactlonaryh'“

ensorshlp from becoming law. i o

' We have just finished eight years of Whlte House 1nd1fference?
.+ towards so many of the crucial issues facing our society (the Drugj,7
. -Epidemic,  the AIDS Epidemic, the continual decline: of “our
renv1ronment),‘and now a few extremist zealots want to carry ‘on this-~'
. "tradition of* ignorance and stifle our creative artlsts and- ‘the
. .institutions that support them because of homophobla or 're glous
';insecurltles. Adolf Hitler did- th1s very. thlng. \

yWhere is the soul of any country, people or soc
' reflected” and preserved than in our art?  Bette _ .
.government not fund any art1st1c endeavor than run the rlsk of
-:sanitizing the personal expressions of. palnters, photographers,
““lcomposers and choreographers. S

'“I am ashamed for my country. - - \ . Lo - Y

‘Thank you for your attention. - . s

Slncerely,
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