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in sports and the arts, American cities: have

ir priorities all mixed up.
Faguating city prestige with big-time sports
ans, the cities have poured millions of dollars
"+ gigantic, money-losing sports stadiums. The
© winners are wealthy owners of teams with
ional followings and fat television contracts
uo habitually whipsaw hard-pressed city gov-
aments into ever-more-favorable lease terms.
sports fans find their favorite team often feels
- 10 skip town whenever a more lucrative deal
pears elsewhere. And the biggest losers, as
aal, are the taxpayers.

By contrast, most cities have forced the arts—

~aters, symphonies, neighborhood-based cul-

ral programs—to subsist on thin fiscal gruel.

Ay the widely spread grants of the National

dowment for the Arts tnow $115 million an-

illy) plus state arts councils and a few well-
dpeted commun)ty arts agencies have Lelped
right the balance at all.
Arts don't lag as far behind sports as many
ople think. In, eight of thesiation’s lurgest cit-
_according 10 an NEA survey, attendance paid
cultural events and museutns actually tops
ul sports altendance. The symphony outdraws

«f  ‘apal football in 10 cities and hockey 1n

ies. In Houston and New York, more

Ymmmefven go to the opera than football or

key games.

No one can question the public interest in pro-

sional sports. The teams—at least as long as

y're winning—are a source of civic pride, und
+y often generate new jobs.

But the 53 new or enlarged stadiums and

vnas built in recent years, according to a ['a-

Je magazine survey, have “committed unsus-

ling taxpapers to spend more than ¥6 billion

plus $1 bilhon for roads, ramps and sewers.”
ad that pubhc subsidy hines the pockets of the
iluent team owners, who pay sky-high wages to

p players and steadfastly refuse to m.xkc. their

ofits public.

e required bonds stretch a city's or county’s

rrowing authority, can lower its bond rating

«d thus raise its interest costs for more pressing

Ceds.

In city after city, the stadium supersell repeats

vlf. To soften taxpayer resistance, actual costs

e vastly underestimated. Citizens are racely

id th:t the coustruction bonds will saddle the

ty with large fixed costs for decadds, often dou-

hng the cost. Saspiciously large consultant fees
¢ handed out. Occasionally there's outright
raft.

New Orleans’s Superdome was to cost £35 mil-
final construction price was §175 mil-
interest could raise the cost to §300 it

an. wenovation of New York's Yankee Stadium

15 advertised at $24 million; in the end, the

ark cost over $100 million, and interest costs

sy push the final Qpture to $240 madhon.
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lion annually from a neighborim. racvlrack-
money. that would -otherwise 8o into the state
treasury.

A fraction of the public moncy (‘hannohd to
big leapue teams could provide a major boost for
amateur athletic programs. Publicly subsidized
professicnal sports, Foschio warns, have “made

lly (.eorxe Rebn

&

Mr. Peirce, who writes on city and state is-
sues, is now syndicated by The Waslungton Post
Writers Group.

us a nation of spectators rather than partici-
pant: " The restits: less physical finess, lcas par-
ticipatior, less fun for everyone. .

Professional arts activities also require mas.
sive subsidies to cover the gap between box of-
fice recenpts and actual expenses. But there's a
vital difference: Unlike pro sports, they make no
pretense of being self supporting.

Even more than sports, arts interest and at-
tendance have boomed in recent years—and
mostly with private contributions rather than
government subsidies. Between 1965 and 1970,
the number of professional orchestras rose from

54 to 110. Professional opera compituies were up.

from 27 1o 45, dance companies from 37 1o 157,
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wa ) Studics <how the arts do contribu: umpog.
! tantly to city and state ecoromjes 33 bubhien g
» New York City & une, according to one studyr !«
More important, the uris have come off therelit.!
ist kick of yesteryear and are eing eatended: -
' through hundreds of programs into rural areas,
" schools, hospitals—even prasons, to hielp inoan
mate rehabihitation. . L
While professionad sports raise ticket prices
beyond the reach of many ordinary {olk, the arts
are reaching vut into communities w dere peaple
hve and becoming more and more participatery.
Using federal manpower funds, for instance, Sun
Francisco bas generated a broad neighborhood
“Marts precram employing  jugglers,  dancers,
mimes, sculptors, photographess and craftswork.
ers.
“The arts reveal us 1o ourselves,” says- Atlanty
. Mavor Maynard Jackson. [hey show us who we
are and where we are Koy, whether as a neighe
Lorhood; 4 city or a nation The arts are ant ex
pPression of conpunity ety s highest
Jform.” -
A 19T suevey showed thal 58 per cent of
Americans polied would he willing to pay )
« INOTC A year i LaNes 1o support arts and chitare:
vo4l Purcent woula ageee to pay an anraang 32
With full citizen partcipation and "open hook”
plahining, a aiv's arts and sports enthusiists can
cooperate Dallas is now proving the point wih
commonly apreed on plans to build a new |y
brary, an auditurium for baskethall, hockey and
popular music events, and separate new fine art
museum, theater and sympho.y buildings. -
There was real danyer, sys City Manugtx'
George Schrader, that susnicions among all the
projects’ backers could have frustrated any
bulding.  So  the aty  brought  togert:
‘representatises of each group to share inford
tion and comtission a master plan for the
-~ facilites.
The cuy insisted that thé library's b
raise $10 nulhon of the building's $10 nnlliu:-':."
before the remander was financed this
bonds. Seat options sold to Dallas citizens W2
' - .
‘nance ¥ million of the $2.5 miilion fur
" sports faciity. To control costs, the coutr
will have to guarantee total cost by bond.
Finally, for the new arts facilitics, hache
must rase 40 per cent of the $30 55 mullion oh.
privately before the ety finances the rt‘ll\;nitllflg
cost. To avoud the sterile effect of New York's
Lincoln Center or Washington's Kennedy Cen-
ter, the arts facihities will be sputted around a -,
downtown area with space fur compatible uses”
—restaurants, studios, palleries—hetween them.
Foraany citizens with different tastes and in- 4
terests o cooperate, abliptag them o commt
thewr own energy and moricy, is the best way to
~. o make a aty work fur all its residents, Schrader
5ays. _ '
That's a far ery from the shppers. el she-
nawans by which many professicpl S|Orts sta-
diams have been fosted oy Laxpayers, b
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