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SAVE VS Fnom OVNn SELVRS

THE SAFE ART KIT for reactionaries

Close your eyes. ' 89JuL 11 A 9: 2
Glove your hands:
So naughty art

won't grab your glands!

Scream for censors.
Make defiands.
Take the art
out of artists' hands!
compliménts of

The Texas Art Bard



”~

By Jo Ann Lew1s
Special to the Washingtoa Post
The most, shockmg thing about
the Robert Mapplethorpe show,
which opens today at Washington
Pro;ect for the Arts 1s how good it
lS.: w o LT ‘
And—gwen‘all the brouhaha-mm

--how tame.

We already knew what abad boy -

** the late Mapplethorpe was (unfor- /.
tunately, that's‘all some know, one -
reason the Corcoran canceled the:
show last month). His reputations;-

was based on the fact that he’d set
out to chip away at the boundaries::!-
of what late”20th century Ameri-7 -
cans consider’ tolerable behav-i:
1or—-spec1fxcally by aesthetlcnzmg

,At WPA‘ the Contr@versml Exhlbltlon

homosexual behavior with an inter-
" racial and, occasionally, a sadomas-
DChlSth twist. -

Even in an age ‘that embraced
rebellion—and in an art world that
co-opted every kinky nuance, po-
litely sipping Focktallp before his- =
photo phs 0

es—Mapplethorpe has been too .
much for some people. Except in
New. York. They loved hun in New
York.,
. Last mght as hundreds here po-r '
litely sipped drinks at WPA'’s open-
ng AIDS bénefit (Mapplethorpe

.died of AIDS in March), only dne

such photograph was: blatantly visi-
. ble in the ‘show’s main galleries:

See ART,D4,Col 1

giant male append- |




" button-down,- buttoned-up lives.

~ black. grapes, seemingly strung-

_fect Moment,” and all have ‘been”

" There are some stomach-turners”
there, to be sure; but there is-also

 that can be seen—in a far larger for-

- chooses ‘not- to look at Mapple-

Arame

At AW ¥ 1 O {99 By

Nudes,: Portralts,f ‘Flowers ot

i e

finH pight
three—pxece suit, ‘his ﬂy wxde open. It .
offended some,- but others,:amused, ;

“Man in; Eolyester Smt
tures’the ttorso “of il

realized:;fhat:Mapplethorpe; was:
probably’ makmg sly -fun’ of their -

Women' seemed riveted, men.em- .

barrassed.-For:women;: customarily

confronted with female nudes, 1t's a
refreshing switch.

- Mapplethorpe is no humorist, but
he can be funny, and even makes fun
of his own work in a photograph of a
dramatically illuminated bunch of

<Lhy its stem,
As for the réal S&M' photograp s.“ !

they constitute less than 5 percent

of “Robert’ Mapplethbrpe “The Pér-"

confined to the “blue room” set off at
the rear of the upstairs space, with a
carefully worded caveat to ward off -
squeamish adults and children.

one image from the “X" portfolio
mat—in the National Gallery’s cur:

rent photographnc history survey.
In other words, anyone who

thorpe’s most objectionable work
can easily. avoid it by sxmply not en-
tering the final gallery. -

-Which leaves visitors to relax, so
far ds the. rest of the show is con-
cernéd, ‘and make some kind of lev-
el-he'a_'de'd‘- appraisal of .the work,
which<is ‘what ‘retrospective exhibi-
tions are for, and museums suppos-
edly 1N DUSINESS L0 ProvIdE. ¥ haley-
er the conclusions about the quality
of the art (and ‘apart from the “blue

. thisis clearly art, fiot pornog-
raphy), thie show’s cancellation by
‘tlh'e Corcoran seems altogether ridic-

ous,

by WPA cura

- begins on the groun “floor wit .“

The show—handsomely mstailed :

large-scale photographs that -intro-’
duce the ‘three basic. subjects that.-.
preoccupred Mapplethorpe“thmugh-
out' his Yrelatively short career:
nudes, portraits and flowers. There
are four imposing images of a single
black male nude, seated on a draped
pedestal and straightforwardly ob-
served from four different points of -
view in dramatic light. There is also'
an incandescent portrait’of collectorg
Doris Saatchi, one, ~of :Mapple-
thorpe’s greatest (lent by the Na-
tional Portrait Gallery, London); and
a still Tife with irises; printed m«’gr -5
vure and mounted on silk, reflecting
Mapplethorpe’s s'interest m Vzmous‘r
processes and media.’

From the start, Mapplethorpe had
also experimented with various
framing devices, trying to transform

his photographs into what he appar-
ently ‘felt ‘was ‘Somethifigimote:
sculptural objects. Occasionally,
these diptych, triptych or cruciform
formats work;-as in the case of a vo-
tive portrait of Andy’ Warho!. Else-
where, however—as in thé' 1987
“Thomas in Ciréle,” 2 male nude fig:
ure juxtaposed with a slab of expe
sive leopard-printed velvet—these
elaborately mounted works suggest:
a photographer overreaching him-
self, and often landing meanmglesslyl
in the realm of exotic decor.- His .
heart-shaped boxes containing dag-
gers and star-shaped frames contain-
ing mirrors.are nothing but props.

Upstaus.l thege is* an#madequate
mpt to showzroots—mmtly ear-
Polaroids ‘aiezafter Mapple- .
thome left: his churchgomg Cathohc

Floral ark Long Island
I‘gglhén to: ‘takeldrt Pia

Anfodd early assemblage“vnth s
Madoni: " baffling, ! but- may+ sug-'ﬁ
gest’ earIy ambiguity abouit * ‘gen™
der—a theime that persists through-
out his work. It is most fully
expressed .in-a-pair of his-own self--
portraits; (among many), orie. depict=
ing-him :a$ ‘3 'macho-mian, the: .other?
as a woman with teased hair. .

A belief in androgyny, in fact, is ~{

obvigusly whatgmade body-builder:
Lisa'Lyon so fascinating to Mapple-
thorpe. and he transmits that fasci-
nation’in ‘some of his strongest work
depicting her sometimes as soft and !
feminine, sometimes as masculme .
and muscular.

The show’s masterpiece, in fact
is a triptych featuring Lyon’s, shmy, r
graphite-covered body tranqullly
posed against a backdrop of graph-:
ite-covered canvas—a miracle of |
virtuosic tonal nuance. Here, howev-
er—partly by her stance, partly by
masterfully mampulatmg surface
texture—he transforms her into an |
altogether convincing,_ tlmeless, [
monumental bronze statue.

Obversely, in a photograph of a-
real classical bronze sculpture of a-
black man, he seems to transform
the sculptured head into a.man who.
is altogether alive. Mapplethorpe )
genius was, clearly in this ab:hty to
transform things, té turn subject
matter mto something other than
WH(IL M. IL(“IJ Wuo— VVUHI(“I I.U )\,uAy
ture, man to woman, flower to lover.

The show finally branches out into -
groups of portraits, still lifes and”’
nudes, and though there are some
aleoant lilies and -other” floral still

‘l

- es, abound in his work, from Edward, -
" Weston to high-fashion’ photogra-

“holian times, dnd knew full wejl how

_mous, how. to make the right con- ..

diffetence is that War o@a
“6’63 whohelpéd Eréa

*fo p art Mapplqt{lgm

i %hc[he:f:%l coml" 'l;'n{g“hfuﬁi

1. ¢ iceés-sensuous male; od:es 10Z€)]

m’gg&%hz;?ptz&:ag;vﬁgf ‘ mto pla3s1cal poses. Warhol's PO]

i, tor Sam’ Wagstaff, who helped mak_

+7jdeas may well have come’ fron
Mapplethorpe famous. In the“end, .

? nothing more than innate snmple
the influences of earlier photogta- . -mindedness, but they had an impac
phers, seen in those collected imag-

" nonetheless. Mapplethorpe’s forma
“impact is doubtful. He was young,.0

course; only 42 when he died. ’Wh(
- knows what he might-have done? s
- In the end, Mapplethorpe-may
. have sald it best himself during ar

phers Irvmg Penn and Richard-Ave:,
don. Mapplethorpe’s best portran

Vinfactimight;best be:a Rt inverview sith. BBC shortly:belor

“cisely-at the ‘level of Penn(who is . "his death: *I capturéd a certain feel
underrated) and Avedon:(who, is s ing about a certain time in a certair
overrated). To assert that he’’s ‘:'place—’New York"fAnd 'now it’s
more than either ignores the past ' gone :

'In a way his death—and symboh
mlly, this exhibition, with all.its at
- tendant controversy—have put ape

¥ Exod dt the end of that Bra < o ok

Robert Mapplethorpe The Perfecl
.- Moment, a touring exhibition that origi
nated under an NEA grant at the Insti
-tute of Contemporary Art in Philadel
: phia, will be at the Washington Proje;
for the Arts, 400 Seventh St.-NW

Andy Warhol also haunts this*’
show, not only as-subject but as atti-
tude: Mapplethorpe grew up in War-. .

o -.l

to shock, how. to make himself fa-

nections, manipulate the market,
etc. Both were part of the-drug-be- -
sotted subculture it New York, but -
they differed chleﬂy mn that Warhol through Aug. 13. Hours for the show ane
was voyeur to an earlier generation;  jookstore have been extended 10-10 a.m
.Mapplethorpe was a partxcnpant ln to 7pm - seven daysamek R

R
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