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"~ ave power — of the Court’s view that the case was. -
: 'ahdfitpolitlcalspeech asthejusuees’attemptsto wavlngagoodname ’

Cavmg In at the Corcoran ‘

- “My work is about seelng seeing thingsukeg
' they haven't been seen before,”. the photographer

r ' Robert Mappléthorpe said several years ago. A

Mapplethorpe portrait of a calla lily, then, is not
sithply exquisite. It is also curiously and remark _

ably erotic.

. .« Mapplethorpe, who died in March, brought the
sarne elegance and technique to his documentation
of a sadomasochistic male homosexual subculture
. in which he himself was a participant. This is con-
frantational photography, and more than a few

e to his subject matter is sometimes. disdain
"Tisgust, the response to the way Mapplethorpe

red jt is usually respect. The photographer
Wab an artist. -

.+ Certainly Washlngtons Corooran Gallery of
Art thought so: ‘a Mapplethorpe retrospectlve,
- partly financed by the National Endowment tor the
- Arts,was toopentherenext Friday. ~

+ Not anymore. Citing “concerns — onbothsides '

' o( the issue of public funds supporung contmverslal

| "Ph]_ie_lnihr- o

ers have turned away from it. But if the re-

:'L_..’.. r _ - -

it. It’s a victory for oraerea noerty usar

"-—-.,_’7
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art," the Corooran s dinector Dr Christlna Orr-Caa

‘hall, announced that ‘the gallery was dropping.the
show.: '

Faoe:l wnh Congnsslonal threats fo: slash tb,e

endowment’s ‘budget. and restrict its. diseretion £6 .
" underwrite works that some Iegislators think is
blasphemous or pomographic, the Corcoran un- |,
wisely chose:to repudiate its own artistic: 1udgtnem. ‘

Instead of helping to’ avoid controversy,-the. gal-

lery’s cave-in only attracted it. A lasef-artist plans
to project. huge images: of Mapplethorpe s photo- ‘

‘graphs on the gallery’s facade. .
““Robert Mapplethorpe: The Perfect Molnent"

hasnowbeenpickedup—bythe Washingtm-

Project for the Arts, which, like the Corcoran, gets:

. Federal funds. Unlike the Corcoran, the Washington.

Project is unwilling to step back because of political

intimidation. Would; that the Corooran had been so L

stoutof heart. - -

, ‘[‘heeplsodealsoxmdersoorestheneedtopro- '
- vide.the endowment, without a: permanent' feader

: slnee February, with a couragéous, committed and:
‘ knowledgeable new chairman. o
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